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Clausula vera (Authentic cadence)
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CV "diminuta" 
(standard cadential formula)
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Authentic cadences (V-I in tonal harmony)

Elided cadences (used for interior cadences)

Plagal cadence (IV-I)

Phrygian cadence 
(b2 and b7 out to 8've)

Half cadence (to V)

"Landini" cadence

Deceptive cadence (V-VI)

"Imperfect" cadences
(tonic not in both outer voices)


